Imagining futures for the city has often been a pivotal force in the physical remaking of the built fabric, and visual representations have often played a crucial role in this process. Politicians, developers, planners and architects have enrolled visual representations into their discursive constructions and have relied upon different media to present their plans, but also to persuade people to enact these imagined futures. In the aftermath of the Second World War a noteworthy new genre of urban plans were published in Britain, deploying seductively optimistic illustrations of ways forward for the reconstruction of bomb-damaged cities and towns, but also for places left largely undamaged by the war. Around ninety cities and towns published plans, either produced by in-house teams, or commissioning external planning consultants.
representational practices, exploring how different visualizations worked and continue to be deployed as active agents in the process of re-imagining Manchester, but also as markers of a particular moment in the cultural economy of the city. This analysis is carried out in relation to the ethos of the City of Manchester Plan as a whole, and to reconstitute some of the significant cultural and political contexts in which the report was released. It also attends to the range of the visual media deployed, to the kinds of places they portrayed and to other actors involved in the process of imagining the improved future of the city.
Introduction
Ola Söderström asserts that urban planners' visual practices subtly and yet deeply pervade the nature of the discipline, as well as influencing everyday activities of the profession and constituting many of its discourses: "[c]onsidering urban planning as a form of visual thinking in action seems to me to make it possible to understand, in new ways, the specificity of the discipline, its permanent features, and certain of its current limitations. reconstruction reports 12 . Moreover, the role of visual materials in these kinds of documents has also been strangely absent in the scholarly analysis 13 . Yet one of the most overt and significant aspects of the City of Manchester Plan, is the number, range and quality of visual elements enrolled between its covers.
Our analysis aims to fill the research gap by bringing the City of Manchester Plan into sharp focus and examining in detail the range of visual representations included in the report and the roles they played in its discursive imagination of the city's future. The paper has three main goals: first, it is an argument for a critical, situated and cultural reading of visual media, and for a relational approach to the politics of imagining future urban form. Secondly, it argues that any theoretical approach to representations of the city must recognise the emancipatory potential of visual media, as well as their acknowledged capacity to persuade, exert power, and in some sense provoke action. And finally the case study of a single policy report reveals the potential significance of in-depth local considerations of day-to-day professional visual practices and the kinds of politics they call into being. provides a detailed evaluation of architectural drawings presented in a sample of postwar reconstruction plans, with a particular focus on their artists, but a systematic comparative study of the different visual elements found across the plans has never been researched and the cartographic representation in these reports has been almost completely taken for granted as merely displaying data. Trained and professionally accredited architects, town planners, highway engineers and sanitary officers brought their different skills together, and the political will of civil authorities allowed their visions to be disseminated like never before, or indeed since. However, the concrete policies that followed from the plans seem to have also reflected tensions over scale, where local action embodied in a city plan was often constrained by structures and schemes scripted in regional documents 25 
The post-war reconstruction plans as a genre

The City of Manchester Plan
"In this replanning we shall remember the high reputation that Manchester holds in the realm of freedom, art and culture. There is, however, much in our records which is unworthy of the city and its people. We see the mistakes and we know that the coming of The photograph is the most frequently used visual representation. There are simply present images at face-value, yet often in a carefully selected series of representations designed to support the rhetoric and need for change (Figure 1) . Some, 46 Note, there is a degree of arbitrariness in our classification: some maps are more impressionistic than others; some diagrams verge into charts; some maps incorporate statistical diagrams; aerial photographs may work as if they were maps. Nevertheless the classification process reveals some interesting variations in visualising practices.
however, juxtapose a photograph to a representation in another medium. These are most striking when the photograph recording the present or past is set against an artist's impression, or map of the imagined future improvement. Other clever compositions include plates where a contemporary map is set against photographs, and where photographs are set against indicative imagery of a typical planned feature, to reveal how much better the city might become if the Plan were to be enacted.
Certain chapters are much more strongly supported by photographs than others, notably in the introductory, highways and open spaces sections. There are fewer maps in the City of Manchester Plan than photographs, but in representational terms they are much more significant, in part because they occupy much more page space, but also because most of they are printed in colour. In layout most of the maps are separated from the relevant text and are tipped in as plates.
Twenty-three maps occupy a full page, and sixteen of these are coloured. Three It is salient, we think, that the City of Manchester Plan should be poised between full colour endpapers depicting an historical past and an imagined future.
The redrawing of Manchester in between these endpapers is conveyed through separated chapters of text, accompanied by complex assemblage of imagery audited above. Visual representations in the document can be read as exercising paradoxical roles. On the one hand they might be designed and employed for a specific purpose:
visual illustrations communicates information about the vision, but at the same time these images reinforce and reify the policy detail that will bring about the transformation. The quote from Mumford at the head of this session certainly emphasises the connotative power of imagery of the city: its orderly arrangement, apparently comprehensive, appropriately classified and graphic portrayal provide the evidence and, what is more, this incontrovertible visual evidence can be seductive and interpolate readers. On the other hand it could be argued that some of the illustrations were included for more prosaic reasons -to make the text of the plan more palatable, or to make the work long enough to appear to be result of serious deliberation, or simply because they had already been compiled and were available to use 53 . There is little evidence for how the City of Manchester Plan was actually deployed in the years since it was published, or record of the practices that called this particular combination into being, or indeed of the social work the plan achieved after publication, particularly for audiences beyond elite professions in the Town Hall. So 
Cartographic representations
Cartographic representations comprise visually the most significant element in the City of Manchester Plan, as they do in urban planning discourse more generally. It has frequently been argued that mapping as a medium tends to connote mimetic, and 68 . It is the land use map that allows zoning to be established, which with the rest of the plan, which could also explain why their particular professional vision is prominently on display here 74 .
Conclusions
The 
